massive search for the devil who, the Burwilasch commanders argue, turns out to be inhabiting the sheik's body. The sheik is taken out of the country to be purged of the devil and brought back to Yudis after a while. The story narrated by the main character and Daoudi's novel conclude when the sheik is welcomed back to the country by an adoring crowd.
Despite this seemingly straightforward argument, Daoudi manages to add many layers of complexity to the novel by disrupting the linear chronology of the story. At the beginning of the novel, the narrator informs us about the arrival of General Federico Puertas to the port of Antan, the capital of Yudis, where he is to be welcome by Sheik Ibn Manjali Ilias XXI. We do not find out about the context in which this story is told until page 32 of the novel, when the soldiers locate the presence of the devil in the sheik's mansion, and suggest that the devil may be the sheik himself, who was in the house with Yolanda, the interpreter brought by General Federico Puertas. The fantastic subplot is abruptly disrupted by a question from the audience, 'So, did he kill her?' asked a boy out of the crowd that I managed to gather this morning. I told him that he did, although I knew that he had not killed her. (32) The interruption emphasizes the performative nature of the story with which the novel opens. Thus, the real story of the novel is not just that of the devil of Yudis, but the story of how the narrator tells this story in front of a crowd in Morocco.
The term "storyteller," however, does not entirely capture the nature of the situation described by Daoudi. The scene describes a halqa, Morocco's indigenous popular theatre, a public gathering in the form of a circle around a performer or a number of performers (hlayqi/hlayqia) in a public space, be it a marketplace, a medina gate, or a newly devised downtown square. It is a space of popular culture that is open to all people from different walks of life. Al-halqa hovers between high culture and low mass culture, sacred and profane, literacy and orality. Its repertoire combines fantastic, mythical, and historical narratives from A Thousand and One Nights and Sirat bani hilal, as well as stories from the holy Quran and the Sunna of the prophet Mohamed (peace be upon him). (Amine 55) Like other forms of orature, the halqa has played an important role in Moroccan history. During the colonial period, the halqa became a vehicle of expression of anticolonialist aspirations . The burlesque tone that characterizes halqa representations in which the literal meaning of a story can easily be recontextualized and subverted by the body language
